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Awakening to Landscape
A short excerpt and four drawings from Awakening to Landscape  

by Jochen Bockemühl

When we appreciate the beauty of a landscape today and want to protect it, our idea of beauty is usually based 
on images relating to earlier conditions of life to which we long to return.

However, beauty “preserved” in the old image does not normally fit in with present-day life styles. Something 
comes into the picture that is not in accord with the times and we realize that it has been artificially imposed. 

It would be quite a different thing if we were to see beauty in the landscape where human goals are in harmony 
with naturally occurring processes. In this sense, awakening to landscape also means awakening to oneself and 
to personal responsibility. This is the starting point for a completely new way in which human beings relate to 
their environment: The decaying environment is perceived as our own inadequate human nature. The seeds for 
a new life, seeds we can help to develop, will then be found in any place where we become aware that something 
wants to come into existence that has the quality of wholeness. 

 How can we relate to the living environment of the landscape in such a way that new beauty may arise? 

The countenance of a Jura mountain landscape in Switzerland through the four seasons, drawn from memory.
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We were obliged to postpone residencies this past sum-
mer for both our 2019-2020 cohort of Foundation Year 
students in Goethean science and a new cohort of partici-
pants enrolled in the 2020-21 Foundation Year.  But in the 
meantime, we are engaging these groups of students—from 
six countries and nine different states—in remote learn-
ing, mentoring, and discussion. To make this possible, we 
invested in equipment that enables us to create podcasts, 
videos, and online group meetings with high audio-visual 
quality. Until classes resume at the institute next summer, 
our cohorts of Foundation Year students will carry out ob-
servation exercises and will read and discuss chosen texts 
related to Goethean science. 

This extension of the program means that both groups 
will now receive an extra year of work with Goethean sci-
ence (without additional fees)—a benefit they’ve gratefully 
welcomed. Their eagerness for more guidance from our 
staff revealed a strong motivation to deepen the practice 
of direct observation and living thinking. We look for-
ward to assessing how this additional year will fructify our 
work together next summer when we meet (hopefully!) at 
the Institute.  

*  *  *  *  *

Throughout this year we have continued our collaboration 
with the New Perennials Project of the Rockefeller Fam-
ily Fund. This involves research into the characteristics of 
annual and perennial plants and questions concerning the 
long-term sustainability of agriculture. 

Craig has written an essay, “Annuality and Perenniality in 
Wild Plants: Developing Malleable Concepts” for The Peren-
nial Turn: Contemporary Essays from the Field. Edited by Bill 
Vitek (newperennialspublishing.org), the director of the New 
Perennials Project, this volume was published in October. 

In local field research for this project, Judith Madey and 
Craig have been comparing the growth dynamics and mor-
phology of corn, a major crop that is an annual, with the 
qualities of alfalfa, another major crop that is a perennial. In 
the process, they were dazzled by the corn stalk and flowers 
in all their sublime intricacy. Here Craig shares a few obser-
vations and some photos of their work. 

Corn (maize) is unique among cereal plants (grains) for 
having separate flowers for stamens (pollen formation) and 
kernel formation (Figure 1).  The stamen-bearing flowers in 

numerous slim branches (called tassels) grow at the top of 
the plant (Figure 2), while the cobs with the kernels (Figure 
3) develop in the axils of leaves in the middle of the plant. 
Early in their development these two very different organs of 
the plant look virtually the same (Figure 4). You could think 
that the germinal tassels would become a cob. This indicates 
an embryonic “sameness” that differentiates into polar forms 
over time. Sometimes a plant will reveal the kinship of these 
parts in the mature plant by forming part tassels, part cob 
where normally only the tassels or cobs would develop (Fig-
ure 5). Such anomalies — often considered malformations 
or monstrosities — are in fact revelatory of the underlying 
unity and wholeness of the plant.
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